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CURRENT we AND CONCERT 





AT HOME. 

Miss ALicE NIELSON gave a highly success- 
ful concert at Queen’s Hall on Feb. rtth, 
with the assistance of Mr. R. Newman’s 
orchestra, under the direction of Mr. Landon 
Ronald. Miss Nielson has a magnificent 
voice, and her singing altogether proved one 
of the greatest successes of the evening. 

Mr. Bonarius gave a violin recital at the 
Kensington Town Hall on Feb. the 4th, and 
in his programme offered a variety of styles, 
his selection of pieces, however, keeping 
to the beaten track along which so many 
ambitious violinists essay to follow. It must 
be said that, by the results, Mr. Bonarius 
was fully justified in the confidence which he 





placed upon his powers of execution. Com- 
mencing with Hungarian airs by Ernst, Mr. 
Bonarius at once showed himself an artist of 
great ability, equipped with a sound tech- 
nique. Moreover, his playing gave evidence 
of eareful study and a praiseworthy neatness. 
The next item in the scheme was Wilhelmj's 
paraphrase of Wagner's “ Parsifal,” in which 
the themes, mostly taken from the ‘“‘ Good 
Friday Spell,’’ are coherently blended; but 
the choice was hardly one to be commended. 
Another arrangement, more legitimate, that 
by Joachim, was Brahms’s Hungarian 
Dances, two being given by Mr. Bonarius 
with a plentitude of vigour. Passing on to 
the more strictly classical school, Mr. Bo- 
narius came to Bach’s “ Chaconne,” the 
favourite of all violinists, old and young. 
This was attacked by the recital-giver with 
a breadth of expression and a purity of tone 
that left little more to be desired from so 
youthful an executant. From this Mr. Bo- 
narius proceeded to works of the showy 
order, and concluded his recital by a return 
to the classical category in Beethoven's 
immortal ‘ Kreutzer Sonata,” which was 
announced to be given in its entirety. Miss 
Di Salo made a thoroughly conscientious 
accompanist. 

With deep regret we announce the death 
of Chevalier Emil Bach, which took place 
very suddenly at his residence in Crickle- 
wood last Saturday, from failure of the 
heart's action. A favourite pupil of Liszt, 
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Chevalier Bach was, despite the versatility 
of his musical gifts, known to the world 
chiefly as a pianist, although within recent 
years he had to a great extent retired from 
the concert platform and devoted himself to 
the teaching of his art.. As a professor 
of the piano at the Guildhall School of 
Music he was in constant request. In com- 
position, also, he had won recognition, among 
his best works being a long list for the piano, 
a Capriccio Polonaise for piano and orches- 
tra, and several compositions in the domain 
of chamber music. ‘The Lady of Long- 
ford,” his one-act opera, produced at Covent 
Garden in 1894 by the late Sir Augustus 
Harris, will be remembered by many ‘as 
a work that, though it failed to meet public 
favour, abounded in proofs of his musical 
gifts and originality. Chevalier Emil Bach 
was married only last summer to one of 
his former pupils, with whom he was about 
to start on a tour in the North of England. 
To her we extend our heartfelt sympathy in 
her bereavement. 

The dates of the Richter Concerts at St. 
James's Hall are May 12th, 26th and June 
2nd. At one of these Kocian will be heard. 

The dates of the Joachim Quartet concerts 
are as follows :—Afternoon, April 26th, May 
and, 12th and 15th; evening, April 28th, 
May sth and 8th. 

Miles. Eissler, the well-known violinist 
and harpist, are staying at Cannes, where 
they intend giving concerts of chamber 
music. 

Herr Emil Sauer gave piano recitals on 
March 3rd and 5th. 

At a recent sale of musical instruments at 
Messrs. Puttick and Simpson's rooms in 
Leicester Square a violin bow-stick, by 
Francois Tourte, silver mounted by James 
Tubbs, fetched £6. 

Mr. Charles Bennett, assisted by Miss 
Maud Powell, gave a vocal recital in Bech- 
stein Hall, on the evening of the 24th of 
February. . 

The veteran opera conductor, Signor 
Arditi, has recovered from his severe illness, 
and will shortly celebrate his eightieth 
birthday. 

A concert upon a somewhat ambitious 
scale was given by Madaine Eleanor Cleaver 
and Mr. Ingo Simon at St. James Hall on 
Tuesday evening, February 20th. Vocalists 
indeed, very seldom engage a full orchestra 
for their concerts, though the. wisdom in 
doing so, if possible, is undoubted if their 
forte happens to be operatic music. Mme. 
Cleaver proved herself to be par excellence 
a singer of dramatic songs, and though 


c 





has already met with several successes on 
concert platform they were eclipsed by: that 
of Tuesday. She hasa very fine voice and 
her singing has real dramatic power, while 
she chooses her songs with excellent taste, 
She found a place in her programme for 
Andromache’s magnificent scene, ‘* Aus der 
Tiefe des Grames,” from Max Bruch’s 
** Achilles,” and in this she made her prin- 
ciple success, singing it with great breadth 
and power. An excellent orchestra, under 
Mr. Emile Kreuz, gave a good account of the 
accompaniments, and was heard in fine 
performances of Weber's ‘‘ Oberon” overture, 
also Schubert’s March in B minor, transcribed 
by Liszt, and the overture to “ The Flying 
Dutchman.” Mr. Percy Grampas, who is 
rapidly making a name for himself as a 
pianist of more than ordinary merit, played 
the solo part in Tchaikovsky’s Piano Con. 
certo in B flat minor most brilliantly. 

Mr. Arthur Darley has been appointed 
head Professor of the Violin at the Royal 
Irish Academy of music. 

Nearly every viola player can play the 
violin, but every violinist cannot play the 
vicla, simply because he has to learn to read 
in the alto clef. Many devices have been 
submitted to get over this difficulty, but the 
enormous stocks of orchestral music in the 
hands of publishers in which the viola parts 
are printed in the alto clef causes them (the 
publishers) to fight shy of introducing a 
novelty which, if unsuccessful will be a dead 
loss, and, if successful would render the parts 
they now have obsolete, and so much dead 
stock. We have known violinists rewrite 
viola parts as if the bottom C were G; the 
G, D, etc., the same as it would appear on 
the violin. Others mentally transpose on a 
wrong system. Your best way is to learn to — 
read the alto clef correctly. 

The programme of the students’ concert at 
the Royal College of Music, which took place E 
on the 6th instant, included Beethoven's 
Quartet for strings in C minor, Op. 18, No. 
4, and one for piano and strings of Brahms, 
in G minor, Op. 25; also!Bach’s Prelude and 
Fugue in A minor for Organ, played by Mr. 
H. Venning; songs by Grieg and Schubert, 
and Wagner’s beautiful song “ Traume,” for 
soprano voice. ; 

Verdi's only string quartet is not a strong 
work, nor one which add’s to the fame of 
Italy's Grand Old Man ; but it is pleasing 
music, especially in the second and third 
movements, and the Kruse Quartet are to be 
commended for including it in the programme 
of their second chamber concert ‘on Thurs- 
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It was excellently rendered, and its perform- 
ance will form a pleasant recollection. Very 
agreeable also was it to hear M. Arensky’s 
pianoforte Trio in D minor, Op. 32, written 
in memory of Charles Davidoff, the violon- 
cellist. The programme concluded with 
Beethoven's evergreen Septet. It should be 
added that the pianist in the trio was Mr. 
Herbert Fryer, who did well—now and then 
only forgetting to preserve due balance of 
tone with the strings. 

The popular concert at St. James’s Hall 
on Feb. 22 opened with Schubert’s Quartet 
in G, Op. 161, and closed with Beethoven's 
Quartet in B flat, Op. 18, No. 6. Both 
works were well suited to the abilities of the 
Willy Hess party, and the executants may 
be said to have been heard at their best in 
the first-named work, which they interpreted 
with delightful unanimity and finish, especi- 
ally the passages of light and delicate char- 


acter. Herr Schénberger is to be com-’ 


mended for bringing forward so rarely per- 
formeda piece bySchumannas the Humoreske 
in B flat, Op. 20, which he played to perfec- 
tion. Miss Ethel Henry Bird, daughter of 
the highly esteemed pianoforte accompanist, 
made her first appearance at these concerts, 
and was received with encouraging applause, 
which was renewed still more warmly after 
she had sung Dvorak’s “‘ Songs my mother 
taught me” and the German folk-song, 
“ Schlafe, mein Prinzchen schlaf'ein.”” Her 
voice, a light soprano, has been well trained, 
and the upper notes are particularly pure 
and pleasing in quality. Mr. Lawrence Rea 
sang with taste three songs by Josef Sucher, 
deepening thereby the favourable impression 
he had made on those who had heard him 
previously. 

At Miss Ethel Barns’ and Mr. Charles 
Phillips’ last concert on Saturday afternoon 
Miss Barns played for the first time a set of 
three violin pieces, dedicated to her by Mr, 
Coleridge-Taylor, entitled, ‘‘ Negro Fan- 
tasias."" The composer took the piano part, 
and was also accompanied by Mr. Charles 
Phillips in “ Hiawatha’s Vision.” 

Mr. Michel de Sicard, the Russian violin- 
ist, who made some successful appearances 
at Steinway Hall last season, will shortly 
revisit London. He has arranged to give 
three recitals in St. James's Hall, on April 
3, 9, and 14. 

In Paris a violinist aged seven is announced 
to play selections from Paganini. At any 
rate, he will afford a change from the child 
pianist. That is about all that can be said, 
perhaps. 

Many London amateurs remember the 





violinist, Henri Marteau, who came amongst 
us a lad, and made a favourable impression. 
He is now the ieader of a string quartet 
called by his name, and has been playing at 
the concerts of the Paris Société Philhar- 
monique, where he introduced a Quartet by 
Mr. Dalcroze, described as remarkable for 
the freedom of its rhythms and harmonies. 

The last Lamoureux concert was devoted 
to Berlioz, whose ‘‘ Symphonie Fantastique ” 
and “ Harold en Italie” were performed 
under the direction of Weingartner. The 
viola part in the last named was played by 
Hermann Ritter, of Wurzburg, inventor of 
the viola alta. 

Recently, at Monte Carlo, was performed 
a ‘*Symphonie Moderne,” composed by 
Eugene d’Harcourt. It should be more 
modern than the moderns to bear such a 
title. 





ABROAD. 
Bishop Count Nicholas Schéchényi, who is 
now at the head of the Pazmaum in Vienna, 
is a musician of eminence, a lover of clas- 
sical music, and an excellent performer on 
the piano. 

Jean Gerardy, the violoncellist, is playing in 
the east, having recently played in Troy and 
in other places in New York state. 

News from Berlin tells us that Hermann 
Wolff, the well-known director of the Berlin 
concert world is dead. He was admired and 
feared by all would-be rising musicians. 
Some consider he helped to raise Berlin to 
its present position of the first musical city 
of the world. This is no doubt true. A 
memorial concert was given in the Philhar- 
monic Hall which was attended by numbers 
of musicians who have reason to be grateful 
to Hermann Wolff. 

Herr Hubermann proved at his last concert 
in Berlin that the hopes he aroused ona 
former occasion of becoming a master of the 
violin were likely to be realized. Both his 
style and phrasing have much improved, 
Pehaps his technique is not always quite 
satisfactory ; but in any case it is better 
than that of many musicians who pose as 
finished artists of the violin. Hubermann 
succeeds in’ producing a good clear tone. 
He was, perhaps, particularly successful in 
Bach. 

Another excellent violinist was heard in 
Berlin by only a small audience in the vast 
Singakademie. The fact is the Berlin public 
is so satiated with music all the winter season 
that towards the end it is only the well- 
known names which draw large audiences, 
Herr Crickboom’s recital was well worth 
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hearing. His technique is excellent. He 
has a most brilliant tone, firm and clear, but 
the sooner the bad habit of drawing out high 
tones is abandoned, the better, 

The Hamburg Philharmonic Society, es- 
tablished in 1828, gave its 500th concert 
on the 14th of February. On _ this 
occasion, Dr. Joachim played, and for the 
twenty-fifth time at these concerts, the 
Beethoven violin Concerto, which at his first 
appearance at Hamburg in 1848 he introduced 
as a novelty. 

Carl Halir played the “ Divertimento” of 
Charles Martin Liffler, of Boston, in Berlin, 
at a concert led by Richard Strauss. Otto 
Lessmann has this to say of the work in the 
Allegemein Musikzeitung :— 

* A violin Concerto under the modest title 
‘ Divertimento,’ by Charles Léffler, a concert 
master of the celebrated Boston Symphony 
Orchestra, was an agreeable surprise. The 
three movements of this fascinating work are 
entitled ‘ Eclogue,’ ‘ Féte des Morts,’ ‘ Pré- 
ambule.’ The first movement is a broadly 
extended preiude of interesting invention, 
founded on Bach’s models, but developed in 
full modern spirit. This movement scarcely 
reminds one of the first movement of a 
concerto, but the solo part is written with 
uncommon skill, and the orchestral acccom- 
paniment is extraordinarily clear and trans- 


parent. The second movement is of ex- 


quisite poetry: it is uncommonly piquant 
and it is remarkably finejin design and mood, 
The final variations contain many ingenuous 
and clever passages in the fantastic use of 
the theme, but there are also passages of 
merely virtuoso character. Mr. Halir played 
this novelty with uncommon bDrilliancy of 
technique nnd tone, and was enthusiastically 
applauded.” 

A small-pox patient at St. Louis, having 
become delirious and attacked the hospital 
staff and furniture with an axe, the doctors 
caused him to be strapped down on his bed. 
An amateur fiddler then played to him until 
insensibility put an end to the wretched 
man’s sufferings. The patient having sur- 
vived, the result is claimed as a triumph for 
the soothing influence of music; but it is 
sincerely to be hoped that the “cure” will 
not be introduced into this country, although 
it would doubtless have the effect of increasing 
the rush for vaccination. 





Passions, however violent, should never be por- 
trayed in all their ugliness, and even when 
describing the most horrible situations, music 
shuuld never offend, but always please the ear— 
in short, always remain music.—Mozart, 





PROVINCIAL. 


Great Yarmouth, February 1st.—The Great Yar- 
mouth Orchestral Society have again reaped the 
reward of judicious enterprise, their tenth annual 
concert at the Town Hall on Tuesday being at- 
tended by a large audience, and complete finan- 
cial success. The chief contributory cause was 
undoubtedly the engagement of tiny Sybil 
Keymer, a chiid of under ten, who played the 
violin with such confidence and mastery that one 
wondered how the great and peculiar difficulties 
of the instrument had been conquered in so short 
a space of time, for the period of instruction does 
not yet exceed two years. The musical attrac. 
tiveness of the programme also unmistakably 
benefited by the cultured sweetuess and sonority § 
of the tenor soloist, Mr. Henry Brearley. The 
large and somewhat unwieldy orchestra, which 
had been carefully prepared by the conductor, 
Mr. C. W. Moss, F.R.C.O., was responsible, of 
course, for the lion’s share of the programme, 
which was made up of the following items, viz. : 


Overture, ‘‘ Romantique " Keler Bela 
Orchestra. 
Song, ‘‘ The Guardian Angel” Liza Lehmann 
Miss Katherine Grey. 
Song, “ Love Sounds tbe Alarm” Handel 
Mr. Henry Brearley. 
“ Salut d’Amour” Elgar 
Orchestra. 
Concerto for violin and orchestra (Andante 
and Finale) Mendelssohn 
Miss Sybil Keymer. 
Song, “Take a pair of sparkling eyes” 


r. Henry Brearley. 
Landon Ronald 


Sullivan 


Suite de Ballet 
Orchestra. .. 
Overture, ‘ Morning, noon and Night 
in Vienna” Suppe 
Orchestra. 
Valse Song, ‘‘ Nymphes et Sylvains" Bemberg 
Miss Katherine Grey. 
Allegrettv and Finale from the 8th 
Symphofly 
Orchestra. 
Song, “ Nirvana” ; 
Mr, Henry Brearley. : 
Violin Solo,“‘Die Obertasse," Op.1g Wieniawski 
Miss Sybil Keymer. 
Songs (a) “ An Irisb Lullaby " 
(b) “Little Red Lark” C. Villiers Stanford 
Miss Katherine Grey. 
Bauern-Polka Bohm 
Orchestra. 

Our correspondent continues as follows: As 
already indicated, little Miss Sybil Keymer was 
the chief attraction. Though of so tender an age 
she has already secured a wide reputation as a 
child violinist of remarkable powers. Possessed 
of a wonderful gift, and a ready power to submit 
her nature to the training of such a master as 
Professor Wilhelm), this little fairy in a baby 
frock and golden curls, who tripped on the plat- 
form with such elfin grace, became transformed 
when she held her half-sized fiddle to her chin. 
The andante and finale of the well-known con. 
certo were given with a brilliancy, emotionalism 
and fire which seemed incredible, and the 


Beethoven 


Stephen Adams 
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audience applauded wonderstruck, one of its 
number handing up a beautiful basket of flowers 
and a case of confections. Subsequently this 
astonishing child rendered a piece by Wieniawski 
with the same daring thoroughness of tone and 
style and the same reflection of her own individu- 
ality intreatment. There was nothing immature 
in all that makes for correct violin playing. 
Three times the wondrous mite bowed her 
acknowledgment, and finally was compelled to 
play again, this time an arrangement by her 
master. The young player is daughter of Mr. 
R. S. C. Keymer, organist at Aylesbury Parish 
Church, and formerly of Gorlestone Church, and 
is a native of Norwich. From her local associa- 
tions, no less than ber great promise, her future 
will be followed with the greatest interest. It 
remains for us to warmly acknowledge the 
services rendered by Mr. Moss, the indefatigable 
conductor, Mr. C. B. Diver, the dependable 
leader of the orchestra, and the ever amiable 
and hard slogging hon. sec., Mr. H. E. Hurrell. 


Belfast.—Last evening Mr. Montagu Nathan 
and Signor Esposito gave a violin and pianoforte 
recital in the Ulster Minor Hall. The perform- 
ance of both artists was most brilliant, but the 
audience who had the pleasure of being present 
was anything but large. Miss Eva M’Candliss 
proved a charming vocalist. The programme also 
contained the following attractive items: piano- 
forte solo, Sonata, Op. 53 (Beethoven), Allegro 
con brio, Introduzione e Finale, Signor Esposito ; 
violin solo, Concerto in G minor, Op. 26 (Max 
Bruch), Mr. Montagu Nathan; pianoforte solo, 
Etudes, Op. 25 (a) C sharp minor (b) G flat (c) C 
ininor( Chopin), Signor Esposito; violin solo (a) 
Sarabande (b) Bourree, violin alone (Bach) ; (c) 
Etude, Op. 18 (H. Wieniawski); (d) Garten- 
melodie (e) Am Springbrunnen (Schumann), Mr. 
Montagu Nathan; violin and pianoforte, Sonata 
(Cesar Franck), Mr. Montagu Nathan and Signor 
Esposito. Miss L. Dobson acted as accompanist 
in a very able manner. 


Bangor.—Interesting facts and finds have a 
habit of turning up in the most unlikely and un- 
expected places. In some parts of Scotland no 
one would think of throwing away an old stocking 
until its corners had been jenseiaal for the coin 
that may be there, but more frequently is not. 
The thatcher develops a detective vision and 
occasionally finds his reward. A book published 
years ago, and sent us recently by Mr. C. W. 
Millar, 109, Warwick Road, Maida Vale, London, 
N., who 1s a well-known curio hunter, and a 
native of Belfast, gives an interesting account of 
a violin found so near to our own doors as Bangor, 
and possibly not heard of before by one out of 
every thousand in Belfast. The book, which is 
beautifully illustrated in colours, is entitled 
“The Tuscan Strad,” and was published by 
W. E. Hill and Sons, of 38, New Bond Street, 
London. The instrument with which it deals is 
one of the finest examples of Stradivari’s work, 
is probably unique in the preservation in every 
detail of the original beauty of its form and 





workmanship. It seems to be the most perfect of 
all the great master’s work which have come 
down through the couple of centuries that have 
elapsed since he lived and worked. ‘“ Excepting 
only for the longer neck and larger bass-bar de- 
manded by the increased compass and elevated 
pitch of modern times, it is almost absolutely in 
the same state as when it received the finishing 
touches from Stradivari himself. The delicate 
surface of the matchless orange red-brown var- 
nish shows scarcely a sign of the wear of the two 
centuries passed since it was first laid on, and 
even the exposed projective lines of the scroll 
which, in old violins almost without exception, 
have lost the original dark varnish used to pick 
them out, are here scarcely rutted, and the lines 
remain almost as fresh and distinct as if the in- 
strument were a newone.” The violin was made 
in 1690. The record of the instrument for the 
second century of its existence is complete, and 
there is a strong presumption as to its former 
career. It is believed to have been one of a 
concerto cf instruments supplied by Stradivari 
the above year to the Grand Duke of Tuscany, 
Cosimo III. de Medici, This concerto consisted 
of five instruments—two violins, a violoncello, 
and two violas. Only one of the violas and the 
violoncello remain at Florence, where they are 
preserved in the Royal Institute of Music. All 
traces of the other viola and violin have been 
lost. How the instrument here referred to came 
to be removed from the Court is still a matter of 
conjecture. When in 1734 the Duchy passed 
from the family of the Medici, the great art 
patrons of Italy, the musical collections may 
have been less zealously guarded, and many op- 
portunities may have occurred for ‘improper 
removal,” Anyhow, the violin in 1794 passed 
from the hands of Signor G. F. Moselli of 
Florence,into those of Mr. David Ker, of Portavo, 
in Ireland, for the trifling sum of about £25. He 
brought home his prize, “ put it past ” for safety 
in an unused corner of one of his houses, and 
there it remained, neglected and forgotten, for 
half acentury. The story of its discovery is in- 
teresting. About the year 1845 Portavo House, 
the residence of Mr. David Ker, son of the ori- 
ginal purchaser, took fire, and the family found 
refuge at Bangor Castle, the seat of Mr. Ward. 
Among the chattels rescued from the flames and 
carried to the Castle was found the long-sought 
fiddle. It was enclosed in the original old 
leather-covered case studded with brass nails, 
and opening at one end. It was quite out of 
order, and had no sound post. Mr. Ker took it 
to Mr. F. Ricardo, of Paris, an ardent amateur. 
He in turn took it to the celebrated Parisian 
maker, Vullaume. His old foreman examined it 
carefully, but could give. no opinion till his 
master entered the room, when he said “ Here! 
Monsieur Vuillaume, here is a Stradivari,” to 
which the master replied, ‘ Oui, certainement.” 
On a subsequent occasion the great English 
maker Fendt said, when the instrument was 
shown him, “ If it is not a Strad, it is something 
better.” The instrument remained in the bands 
of Mr. Ricardo until the year 1875, when it was 
acquired by that gentleman from Captain Alfred 
Ker, a great-grandson of the original purchaser, 
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and in 1888 it was bought by the firm who are the 
present owners. 


A concert was given on Jan, 31st in the Salem 
Assembly Rooms, Bradford, in aid of the funds 
of the Bradford Ladies’ Association for the Care 
and Protection of Girls, which has its head- 
quarters at No. 11, Belle Vue, Manningham Lane. 
There was a large audience, and it is expected 
that the association will benefit to the extent of 
about £40. The programme opened with three 
movements of Haydn’s ‘‘ Emperor” quartet, an 
admirable rendition of which was given by Messrs. 
E. Dunford, T. Unwin, J. Terry and George G. 
Schott. This is the first time these gentlemen, 
who describe themselves as the Bradford String 
Quartet, have been associated in public, and 
their reception was most encouraging. Both in 
Haydn’s work and in the Lento and Finale of 
Dvorak’s ** Nigger” quartet a high degree of 
merit was discernible in the execution, and tue 
ensemble was uniformly good. Madame Bertha 
Moore and Miss Wehner were both generous 
contributors to the programme, and being in ex- 
cellent voice, their efforts met with warm appre- 
ciation. Mr. J. H. Hilland Mr. Herbert Hankino- 
son also contributed acceptable vocal items. 
Pianoforte solos from the works of Chopin, Liszt, 
and Schumann were tastefully played by Miss E. 
A. Atkinson, and a couple of violin and ‘cello 
solos by Mr. Dunford and Mr. Schott respectively 
rounded off an admirable programme. 


Bath.—The monthly Chamber Music Concerts, 
inaugurated by Mr. Max Heymann, conductor of 
the Pump Room concerts, have proved a great 


success, both as to the artistic value as well as 


financially. 

Beethoven’s symphonies in chronological order 
are being played every Thursday, aad these 
works still hold their influence over the public as 
no other compositions will. The Pump Room 
programmes maintain their excellent reputation 
for a judicious blending of ancient and modern, 
classical and light music. 


Merthyr.—At the National Eisteddfod held at 
Merthyr in August last, the judges being Dr. H. 
Coward, Dr. Jos. Parry, and Dr. C. F. Lloyd, 
the prize of £40 awarded for amateur orchestral 
playing was won by the Merthyr Orchestral So- 
ciety, a combination which deserves special 
mention trom the fact that all the members are 
working men, and it is always inconvenient, and 
frequently impossible, to get full practices, as 
some of the players are at night work on a!ter- 
nate weeks. 

Yet such is their enthusiasm and love for their 
art that they occasionally sacrifice a night's 
wages to obtain the necessary full rehearsals, 
and they have had their reward not only in win- 
ning the prize above mentioned, but also in 
securing the approbation of their fellow-towns- 
men and the people of the district at the excel- 
lent concerts they occasionally give in Merthyr. 

The test piece at the Eisteddfod was Mozart's 
overture ‘‘Zauberfléte”; and in giving their 
decisions, Dr. Lloyd said: “‘ The orchestral 
band competition was never so good as at Mer- 





thyr”; while Dr. Coward said: ‘‘ The judges did 
not expect the orchestras would have been as 
good as they were, and when they beard the first 
band (Gwilym J.ewis’s Orchestra) they thought 
they had reached high-water mark, but the sub- 
sequent performance of the second (Merthyr) 
surpassed even that.” The adjudicators accorded 
their marks separately, and all were agreed the 
second band was the best. 

Though ail praise is due to the members of the 
orchestra, the chief credit must be given to the 
conductor, Mr. William Lewis, who has stuck to 
it under most adverse circumstances. At one 
time the average attendance was but five, and, 
though the conductor was disheartened, he would 
not givein. He induced a number cf his private 
pupils to join, and in a couple of years there 
were thirty members in the orchestra ; now they 
number about forty. In addition to the com- 
bined rehearsals, Mr. Lewis had each player in- 
dividualiy at his house before the contest, so that 
he knew upon whom he could rely. 

He (Mr. Lewis) is one of the ablest violinists 
in the district. He was at one time a member of 
the Cyfartbfa Brass Band, and he afterwards 
took up the clarionet, but he had to give up blow- 
ing on account of his health, and has since de- 
voted himself to the violin and organ. He is 
organist of Market Square Church. 

Much of the success of the orchestra must also 
be ascribed to Mr. W. T. Morgan, the secretary 
and oboe player. We have much pleasure in re- 
echoing a remark in the local paper, when it 
said: * It is to be hoped Merthyr will soon bave 
the pleasure of hearing its orchestral society 
again, for it is a band to be proud of, and worthy 
of the fullest meed of support.” 





“THE OLD VIOLIN.” 


WITH strings unstrung, neglected quite, 
Against the bare old walls, 

Now hangs what charmed so many hearts 
In gay ancestral halls. 

The dust of years its presence hides 
From prying hands and eyes, 

Forgotten are its moving tones, 
Its sad heart rending sighs. 


The hand that moved it into song 
Has lost its magic power, 

The soul to which it did respond 
Has earned a heavenly dower ; 

In realms above that spirit soars, 
A golden viol plays, 

And charms the angels into song 
Of never-ending praise. 


Alone and sad this violin 
Hangs muteless in its place, 
But oft upon the evening air 
There comes a sweet solace 
When cadent music seems to swell— 
A dying sad refrain— 
*Tis when the hand that sweetly wooed 
Is wooing it again. J. W. S.. 
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_ BAC K NU M BERS. 
The following Portraits and Fac.simile Letters have appeared 
in ‘*The Violin Times," and can be had from the 

Publisher, 83, Charing Cross Road, W.C, 

PRICE 2} EACH, POST FREE. 
Fac-simile Letter of Ch. de-Bériot - No. 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 

Adolphe Pollitzer - 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh - : 


Oe Piet £ as 


I. B. Poznanski 
Rene Ortmans - 
A. Simonetti - 
W. Ten Have - 
Mdlle. Wietrowitz - 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - 
Picture of a Viola di Gamba, Carlo Bergonzi, 1713 
Portrait of M. Césare Thomson - 
F. Whiteley - - 
H. Lyell Tayler - 
Stanley W. G. Barfoot 
G. de Angelis - - 
Marcello Rossi - 
Miss Gertrude Henry- Potts 
The Halle-Mayson Violin 
Eugene Ysaye - - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
: Jan Van Oordt - 
Reproduction of Fac-simile Labels 
Do. do. do, - 
Portrait of Walter Kerr—- - 
Fac-simile Labels of Great Violin Makers 
Portrait of the late Aloys Kettenus - 
Mr. Arthur Darley - - 
e Miss Marian Jay - = - 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto ° - 
David Techler's Viola - 
Portrait of Mr. H. Waleon 
” Miss J. Orloff - 
Fac-simile Labels- . 
Portrait of Gurzenich Quartette 
Miss L. Jackson 
Mr. T. G. Briggs 
” Mr. C. L. Walger 
Fac-simile Labels - - 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli - 
Ferdinand David - 
Henri Vieuxtemps : 
Giovanni Viotti . 
Stradivarius in his Workshop - 2 
Pierre Bailliot and Louis Spohr 
Ole Bull - a 
Miss Muriel Handley - - 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K. Lee .« ‘ 
Raimund Peckotsch - 
Bust of. Paganini .« - a 
2 Photos of a Guarnerius Violin . - 
poms Stainer’s House in Absam- nr. Innsbruck 
ortrait of Eugene Polonaski ___- p be 
a Hugo Kupferschmid - _ ° 








ST. CHCILIA 
Music Publishing Co., Ltd. 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


Exercises in Thirds... see Wilbelmj, 3/- nett 
Con ert) Op. 64 Mendelssohn-Wilhelmj, 4/- 
Concerto, Op. 61 Beetboven- Wilhelm}, 4/- 
Scales and Arpeggi (violin) E. Polonaski, 4/- 
Three Lyrics . Th. Polonaski, each 4/- 
Mazurka ... Th. Polonaski, 4/- 
Scales and Arpeggi (viola) 
M. A. Coward-Klee, 4/- 
Scales and Arpeggi ('cello 
M. A. Coward-Klee, 4/- 
. Alban Henry, 1/- nett 


ix Melodious Studies 


Six Meludious Recreations 
Victor Hollaender, 1/- nett 


Six Miniatures ... H. Saint-George, each 4 
Violin and Bow... ... J. B. Poznanski, 5/- nett 


A Violin Treatise, 66 pages and 33 photographic 
Illustrations. Highly recommended by 


AUGUST WILHELM. 
Violin Tutor ... on Geo. Royston, 1/6 nett 


Twenty Studies, 1st Position W.H.Henley,4/- 
” » 2ndand 3rd ,, ; = 4/- 





ASHDOWN EDITION. 


STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net. 


Voi. 8. 
1. Lyric Album (5 pieces) ... oe ro 


2. Diehl. Six Gavottes 
3. Burgmiller. Three Nocturnes .. 


4. Heller and Ernst. Les gages d’ ‘amitié, 
Book [. (7 pieces) ... 


5. Heller and Ernst, Les gages d’amitié, 
Book II. (6 pieces) ... eee. 


Ernst. Four Morceaux de jin 
Kayser. Four Sonatinas, Op. 58 
Lange. Six pieces ooo eee 
Spohr. Grand Violin School, euuaginne 
Baillot, Formula (Scales and Arpeggios) 
Diehl Popular pieces (Nos. 1 to 6 
Hollaender. Four characteristic — 

Op. 42 we ove see os 
Spohr. Concerto Dramatique, Op. 47 
Molique. Six Melodies, Op. 36 .. 
Merkel. Six Bagatelles, Op. 149 
Papini, Six characteristic pieces 

(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) | TRRGERO, 
LONDON. | od) SU SOn TED 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, 


*TRANSLATED IN FULL FOR THE FIRST TIME 
sy JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
In explanation of the sentence on the title, ‘‘ translated in full for the first time” the Publish 
desires it to be understood that he has discarded the Version previously issued by bim } 
M. W. Cook, as it was only a partial translation. He has substituted the present one which wi 
for the first time, present the entire work in book form to English readers. 


LL LLL LLAL LL PLLLPLPPLPYLLPYLYLYPYLLYLYFVLLYLLLIUX”U>" 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 








The £1000 “IMPERIAL TWO GREAT BOONS 


” ° ee THE BECKER PATENT INDEPENDENT FRIC. 

JOSEP Guarnerius violin TION PEGS for Violins, Violas and ‘Cellos, and The 

. BECKER CHIN AND SHOULDER REST COM. 

1s NOW sold but BINED, may be had from all Musical Instrument 
° Dealers, etc., or full catalogues, particulars and testi- 

monials, post free, from the Sole Agents, 

F. N. BLACK & CO., 6, Stanley Street, Fairfield, 

Liverpool. 

Musical Instrument Manufacturers, Wholesale and 


Messrs. BALFOUR & CO., 


Violin Experts, ~ oe 
OUR MARVELLOUS OFFER TO 
. Send addr d and sti a - 
11, Rood Lane, London, E.C. | AMATEURS ONLY. Send addressed and stamped enve 


of how to obtain a set of BECKER Pegs or Chin Rest FREE. 
Please mention this paper. 





have on Sale, among many other 


instr uments, a ve ry fine Violin by Just Published. Crown 8yo, cloth, 2s. 6d. 


INFORMATION 
FOR 


: . Payers, OWNERS, DEALERS AND MAKERS OF 
ll reas Sd eT ] BOW-INSTRUMENTS. 
ALso FOR STRING MANUFACTURERS. 


Taken from Personal Experience, Studies and 


Fecit Cremona Circa 1700-5, 
Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, etc. 


PRICE £250. By WILLIAM HEPWORTH. 


N.B.—Andreas Gisalberti was the teacher of LONDON: 
Guarnerius del Jesi, see article in ‘* Strad "’ W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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‘ The Violin Times ’’ Portrait Gallery. 


No. 101.— Marcu, 1902. 























MADAME KATE WILSON, 


PHOTO. BY DRAYCOTT, WALSALL 


Printed by New Temple Press, 17, Grant Road, Croydon 
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BONN’S PATENT BRIDGE 


Sznon SARASATE says: “I find it a 
ay improvement on the old two footed 
~ aed 


Herr DAVID POPPER says: “It pos- 
sesses all the aa ou claim for it.’ 

Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.’’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
are eae, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every Strin — in power an 
brilliancy. Prospectusfree. SAMPLE VIO N BRIDGE 1s, 1d. 


Used at the Principal Vonservatoires on 
the Continent. 


N Perfectintone. Artisticin construction. 


SIVOR: 
VIOLINS, 


ae 
BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO,.BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to ‘‘ A,’’ 
thus standing a greater strain than any other string ever pro 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 


PRICE LIST AND TESTIMONIALS 
POST FREE. j 


Sote AGENT For GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 





Monthly Auctions of Musical Property. 


hy Beene. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month, Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Ofters full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects: 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 
A term of tuition may be commenced at any date. 


ExaMinations.—Candidates are prepared for all 
Examinations 





OR SALE.—Violins, one Antonio Stradivari, and 

one Jacobus Stainer, both fine specimens and 

splendid tones, belonging to Amateur.—C. Brown, 
1048, Chester Road, Stretford, nr. Manchester. 





IMPORTANT NOTICE. 


ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, 83 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re. 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 
(post free)- - - - . a 
For the Continent and America and 
Colonies, per annum (post free) = - 38 od. 
Publisher, Wm. Regves, 83, Charing Cross Road, 
London, ; 
West End Agents: St. Cecit1a Music PuBLIsHING 
Company, LIMITED, 182, Wardour Street, W: 


2s. 6d. 
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MADAME KATE WILSON, L.A.M. 


THIS month we present our readers with a 
photograph of acharming lady violinist, whose 
honours bespeak her cleverness and her fit- 
ness for a prominent place in our gallery of 
successful violinists. Madame Kate Wilson, 
L.A.M., has applied herself to the study 
of her favourite instrument since the days of 
her childhood, when she had the good 
fortune to have as her master the late 
Andreas Pettersson, who guided her youthful 
studies for several years. Circumstances 
compelled her to change ‘masters, and her 
parents next selected for her the late Fred 
Ward, of Birmingham, At this time she was 
well known as a child violinist in the Mid- 
lands, her repertoire including selections by 
De Beriot, Ries, Accolay, Mozart, etc, 
Leaving the Midlands in her teens, she pro- 
ceeded to the Royal Academy of Music, in 
which institution she had as masters the late 
Prosper Sainton and Emile Sauret. Amongst 
her successes here she prizes most her win- 
ning of the Tubb’s Prize—a gold-mounted 
bow. On leaving this noted school she 
pursued her studies alone for some time, 
competing successfully for the various medals 
given by the London Academy of Music, 
finally winning the coveted gold medal—the 
only one of the year—with encomiums from 
the late Adolph Pollitzer. Her later studies 
have been guided by the popular Wm. 
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Henley, whose greatness as an executant 
exactly suited the powers of Mme. Wilson. 
' Madame Kate Wilson is a native of Kenil- 
worth, andinherits much of her musical talent 
from her father, who for many years was or- 
ganist at Coton Parish Church, Nuneaton, the 
Shepperton Church of George Eiiot, Mme. 
‘Wilson is eminently successful as a teacher 
—a fact testified to by the numerous diplomas 
won by her pupils. She has recently become 
a resident of Walsall—a town which gave 
her a hearty welcome as a soloist some time 
ago. Her repertoire is an extensive one, 
and includes the chief works of Mendelssohn, 
Wieniawski, Bazzini, Nachez, De Beriot, 
Grieg, German, Giraud, Contin, etc. 





OBSERVATIONS. 


Ir is curious to note the persistent tempta- 
tions which are placed before the Genoa 
people to induce them to part with the violin 
which Paganini bequeathed to.them. Some 
ten years ago an offer of £2,400 was made 
for that instrument, but was refused, and a 
report was more recently circulated that 
£10,000 had been tried in vain. Now we 
have a Chicago firm of music sellers makin 

an offer of £4,000, which was, of course, a 
once declined. It is absurd to suppose that 
the municipality of Genoa would sell such a 
precious relic. As a matter of fact, they are 
keenly alive to its value. They keep the 
fiddle in a glass case in a recess in the wall 
which is again encased in heavy French 
plate-glass. the whole being closed by a mas- 
sive door. Every two months the seals are 
broken, and the violin is played upon for 
about half an hour in the presence of the city 
officials, and then replaced and again put 
under seal. This, of course, is done to keep 
the instrument in good condition. The 
violin, it may be added, is a Joseph Guar- 
nerius of 1743, and was presented to Paganini 
by a French amateur who had in the first 
instance, lent it to the ‘‘ wizard” and then 
declared that he could ‘‘ never more profane 
the strings which your fingers have touched.” 
The fortunate Genoese also possess the 
Guarnerius which belonged to Sivori (Pa- 
ganini’s pupil). r : “i 


Another railway sensation is reported from 
Nice, which took place about the middle 
of February :— 

It was only a few days ago, at Marseilles, 
that an English passenger from Nice to Paris, 
was given cigars ‘by a fellow passenger, 





which caused a heavy sleep during which he 
was robbed of a large sum. 

The latest victim is a young English 
violinist, Mr. Ernest Foy, travelling from 
Monte Carlo to London. He left Monte 
Carlo by the night express. At Nice a 
smartly dressed man entered the compart- 
ment, and pretended to sleep. 

Mr. Foy, who had been dozing, awoke to 
find the man at his throat with a knife. A 
terrific struggle ensued, in which Mr. Foy 
was wounded, and then thrown out of the 
carriage. His fall was broken by some 
bushes. 

He recovered after a time, and crawled 
bleeding and fainting, to the nearest 
village. 

Mr. Foy is now lying in a serious condition 
at the Grand Hotel, Toulon, robbed of every 
thing—money, jewels, and gold. Even his 
violin and medals are gone. 

There is the greatest excitement here, as 
railway outrages are daily increasing, and 
are quite unchecked. - 

* * * 

The “ Stroh”’ violin, the new and remark- 
able instrument, is arousing keen interest in 
musical circles, and is the subject of an 
interesting article in the January number of 
the Strand Magazine. 

It is claimed that there is nothing what- 
ever of the toy about the “Stroh.” Mr. J. 
E. Muddock, Mr. Stroh’s_ representative, 
writes that it is erroneous to describe it as a 
phonographic violin, there being no coanec- 
tion between the principle of the phonograph 
and that of the “ Stroh.” 

‘‘The principle of the ‘ Stroh,’’ which 
consists in the production of the sound by 
means of a vibrating aluminium diaphragm 
or disc, is now being applied to the viola 
and ‘cello. 

Mr. Muddock says that the ‘“ Stroh,” 
which has taken five year to perfect, is bound 
to become as popular as the ordinary violin, 
as its tones are equal in richness to those of 
a violin which has been maturing for a 
century. 

* * * 

We hear from America that: the Saint- 
Saéns B minor concerto is striving with the 
Bruch first and Mendelssohn for popularity. 
In the last-five weeks.it has been performed 
by Oliviera, Debroux, ten Have and 
Sechiari. a 
, * ~ * 

A Canaseraga paper reminds us that the 
famous Goraour violin was rescued on a field 
of battle in 1282. Extensive repairs were 
made on it about the beginning-of the present 
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century by a Welshman of the name of John 
Harris. It changed hands in 1863 for a con- 
sideration of 200 dollars, and in 1866 artistes 
of the Royal Italian. Opera in London ap- 
praised it at 500 dollars, when that price 
was declined. It was badly injured by 
Canadian revenue officers in 1897 while they 
were exploring for dates in. the interior, 
using some kind of chisel for. that purpose. 
That happening was the means of its passing 
free of duty, as the officers feared the conse- 
quences of their clumsiness. It was restored 
to its original perfection a year later. This 
kind of violin differs considerably from the 
Italian models and is a true representative 
of the ancient Crotta, which was called by 
the Irish by the name of Cruith and by the 
English of the Middle Ages by the name of 
Crowd. Anciently these Crowds had six 
strings. . * * . 

An interesting article might be written on 
the attitude of dogstowards music. Prof. J. 
K. Paine of Harvard once had a dog who 
could stand anything except Schumann— 
especially a Schumann trio. When that 
was played, he set up a dismal howling. A 
Holland newspaper relates an amusing in- 
cident that occurred at a recent concert in 
Appingedam. A _ well-known basso was 
about to sing an air from “‘ Cavalleria Rusti- 
cana,” when a dog approached the stage. 
When the singer uttered his first notes, 
softly, the dog growled and showed his 
teeth. The crescendo enraged him so that 
he began to bark furiously, and when the 
climax was hurled forth, the dog’s patience 
was exhausted. He leaped on the stage 
and made for the calves of the basso, who 
had to save himself by jumping on to the 
piano. 

* * * ; 

Kubelik is insured for 10,000 dollars on 
his ability to keep from injuring his nimble 
fingers and arms, Mr. Frohman explains 
that six persons, including his valet and per- 
sonal manager, have the care of Herr Kubelik 
constantly, but even their watchfulness is 
not sufficient guarantee against accident. 

* *” * 
- Messrs. Lyon: and Healy, of Chicago, 
offered the City ef Genoa £5,000 for a Guar- 
nerius violin, once in the possession of Paga- 
nini. ‘It seems incredible,” said a well- 
known London authority on violins the other 
day, ‘‘ that the municipality of Genoa would 
for a moment entertain the idea of parting 
with so valuable a relic as this violin. I 
imagine that the American-firm are making: 
this offer in order to ascertain the where- 
abouts of other valuable instruments. The 





highest price ever paid for a Guarnerius ata 
private sale in England was £2,000. The 
American offer would establish a ‘ record.’ 
I know the Genoa violin, and there are 
others by the same maker in a better state 
of preservation now owned in England. The 
demand for these valuable instruments is 
constantly on the increase, and they are be. 
coming much more difficult to obtain, The 
highest price for a stringed instrument was 
recently paid by Mr. Mendelssohn, the Ber- 
lin banker, who gave 100,000fr. (£4,000) for 
the Stradivarius violoncello which was. used 
by the late Signor Piatti.” o- 
* * * 

_ The Musical Art Company, of Newcastle+ 
on-Tyne, make a speciality of violins, both 
old and new, of the best modern makers. 
Their Klotz models are very fine, being made 
by this renowned maker’s successor, and are 
exact copies of the original. They have a 
very fine variety of old and new violins, 
specially selected for richness and purity of 
tone. Teachers would do well to try this 
firm, as every violin is properly fitted and 
strung before being sent out. Another im- 
portant feature we would point out is that 
every violin is played on by an experieneed 
member of the firm, which ensures a cus- 
tomer having an instrument of good tone. 
This firm have also a splendid selection of 
bows, cases, strings, and accessories at very 
moderate prices, and readers should dropa 
card for tull particulars. The numerous 
testimonials the Musical Art Company are 
constantly receiving is a sample of the satis- 
faction given to their customers.—Observer. 





“AND HE MUST GO ROUND, ROUND t” 
Ir was the last day at the “ Conservatoire 
de la Musique,” Paris. M. Bonn and his 
beautiful pupil, Rita Stange, stood in the 
music room. ‘“ Hélas se dire, adieu pour 
toujours! Pour la derniere fois!”” These 
were the unspoken thoughts that filled Mon- 
sieur’s heart as he watched Rita's tall, grace- 
ful form as she bent over her violin and 
placed it in its bed of purple plush ; all un- 
conscious of the blue eyes that gazed lov- 
ingly at her great dark ones with their black 
lashes deepening their hazel tints. 

“ And this is the last lesson? Mlle. will 
leave Paris to-morrow and will not return 
again ?”’ 

“Yes, M., we are leaving Paris to-morrow ; 
Auntie wants to look round London this 
winter. One gets sick to death of Paris 
after twelve months, though it its ‘Gai 
Parie,’ said Rita with a laugh, as she 
































58 THE VIOLIN TIMES.. 





Henley, whose greatness as an executant 
exactly suited the powers of Mme. Wilson. 
' Madame Kate Wilson is a native of Kenil- 
worth, andinherits much of her musical talent 
from her father, who for many years was or- 
ganist at Coton Parish Church, Nuneaton, the 
Shepperton Church of George Eiiot, Mme. 
‘Wilson is eminently successful as a teacher 
—a fact testified to by the numerous diplomas 
won by her pupils. She has recently become 
a resident of Walsall—a town which gave 
her a hearty welcome as a soloist some time 
ago. Her repertoire is an extensive one, 
and includes the chief works of Mendelssohn, 
Wieniawski, Bazzini, Nachez, De Beriot, 
Grieg, German, Giraud, Contin, etc. 





OBSERVATIONS. 


Ir is curious to note the persistent tempta- 
tions which are placed before the Genoa 
people to induce them to part with the violin 
which Paganini bequeathed to them. Some 
ten years ago an offer of £2,400 was made 
for that instrument, but was refused, and a 
report was more recently circulated that 
£10,000 had been tried in vain. Now we 
have a Chicago firm of music sellers making 
an offer of £4,000, which was, of course, at 
once declined. It is absurd to suppose that 
the municipality of Genoa would sell such a 
precious relic. Asa matter of fact, they are 
keenly alive to its value. They keep the 
fiddle in a glass case in a recess in the wall 
which is again encased in heavy French 
plate-glass. the whole being closed by a mas- 
sive door. Every two months the seals are 
broken, and the violin is played upon for 
about half an hour in the presence of the city 
officials, and then replaced and again put 
undér seal. This, of course, is done to keep 
the instrument in good condition. The 
violin, it may be added, is a Joseph Guar- 
nerius of 1743, and was presented to Paganini 
by a French amateur who had in the first 
instance, lent it to the “ wizard” and then 
declared that he could ‘‘ never more profane 
the strings which your fingers have touched.” 
The fortunate Genoese also possess the 
Guarnerius which belonged to Sivori (Pa- 
ganini’s pupil). 


* * 


Another lie sensation is reported hen 
Nice, which took place about the middle 
of February :— 
It was only a few days ago, at Marseilles, 
that an English passenger from Nice to Paris, 
was given cigars by a fellow passenger, 





which caused a heavy sleep during which he 
was robbed of a large sum. 

The latest victim is a young English 
violinist, Mr. Ernest Foy, travelling from 
Monte Carlo to London. ‘He left Monte 
Carlo by the night express. At Nice a 
smartly dressed man entered the compart- 
ment, and pretended to sleep. 

Mr. Foy, who had been dozing, awoke to 
find the man at his throat with a knife. A 
terrific struggle ensued, in which Mr. Foy 
was wounded, and then thrown out of the 
carriage. His fall was broken by some 
bushes. 

He recovered after a time, and crawled 


bleeding and fainting, to the nearest 


village. 

Mr. Foy is now lying in a serious condition 
at the Grand Hotel, Toulon, robbed of every 
thing—money, jewels, and gold. Even his 
violin and medals are gone. 

There is the greatest excitement here, as 
railway outrages are daily i increasing, and 
are quite unchecked. . ; 

* * 

The “ Stroh” violin, the new and remark- 
able instrument, is arousing keen interest in 
musical circles, and is the subject of an 
interesting article in the January number of 
the Strand Magazine. 

It is claimed that there is nothing what- 
ever of the toy about the “Stroh.” Mr. J. 
E. Muddock, Mr. Stroh’s representative, 
writes that it is erroneous to describe it as a 
phonographic violin, there being no connec- 
tion between the principle of the phonograph 
and that of the “ Stroh.” 

“The principle of the ‘ Stroh,’’ which 
consists in the production of the sound by 
means of a vibrating aluminium diaphragm 
or disc, is now being applied to the viola 
and ‘cello. 

Mr. Muddock says that the ‘ Stroh,” 
which has taken five year to perfect, is bound 
to become as popular as the ordinary violin, 
as its tones are equal in richness to those of 
a violin which has been maturing for a 
century. 

* * * 

We hear from America that the Saint- 
Saéns B minor concerto is striving with the 
Bruch first and Mendelssohn for popularity. 
In the last five weeks it has been performed 


by Oliviera, Debroux, ten Have and 


Sechiari. 
j * « * 

A Canaseraga paper reminds us that the 
famous Goraour violin was rescued on a field 
of battle in 1282. Extensive repairs were 
made on it about the beginning of the present 
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century by a Welshman of the name of John 
Harris. It changed hands in 1863 for a con- 
sideration of 200 dollars, and in 1866 artistes 
of the Royal Italian Opera in London ap- 
praised it at 500 dollars, when that price 
was declined. It was badly injured by 
Canadian revenue officers in 1897 while they 
were exploring for dates in. the interior, 
using some kind of chisel for that purpose. 
That happening was the means of its passing 
free of duty, as the officers feared the conse- 
quences of their clumsiness. It was restored 
to its original perfection a year later. This 
kind of violin differs considerably from the 
Italian models and is a true representative 
of the ancient Crotta, which was called by 
the Irish by the name of Cruith and by the 
English of the Middle Ages by the name of 
Crowd. Anciently these Crowds had six 
strings. ‘is “ a : 

An interesting article might be written on 
the attitude of dogstowards music. Prof. J. 
K. Paine of Harvard once had a dog who 
could stand anything except Schumann— 
especially a Schumann trio. When that 
was played, he set up a dismal howling. A 
Holland newspaper relates an amusing in- 
cident that occurred at a recent concert in 
Appingedam. A well-known basso was 
about to sing an air from ‘‘ Cavalleria Rusti- 
cana,” when a dog approached the stage. 
When the singer uttered his first notes, 
softly, the dog growled and showed his 
teeth. The crescendo enraged him so that 
he began to bark furiously, and when the 
climax was hurled forth, the dog’s patience 
was exhausted. He leaped on the stage 
and made for the calves of the basso, who 
had to save himself by jumping on to the 
piano. 

: * * * 

Kubelik is insured for 10,000 dollars om 
his ability to keep from injuring his nimble 
fingers and arms. Mr. Frohman explains 
that six persons, including his valet and per- 
sonal manager, have the care of Herr Kubelik 
constantly, but even their watchfulness is 
not sufficient guarantee against accident. 

* * * 
- Messrs. Lyon- and Healy, of Chicago, 
offered the City of Genoa £5,000 for a Guar- 
nerius violin, once in the possession of Paga- 
nini. “It seems incredible,” said a well- 
known London authority on violins the other 
day, ‘‘ that the municipality of Genoa would 
for a moment entertain the idea of parting 
with so valuable a relic as this violin. I 
imagine that the American firm are making: 
this offer in order to ascertain the where- 
abouts of other valuable instruments. The 





highest price ever paid for a Guarnerius at a 
private sale in England was £2,000, The 
American offer would establish a ‘ record.’ 
I know the Genoa violin, and there are 
others by the same maker in a better state 
of preservation now owned in England. The 
demand for these valuable instruments is 
constantly on the increase, and they are be 
coming much more difficult to obtain, The 
highest price for a stringed instrument was 
recently paid by Mr. Mendelssohn, the Ber- 
lin banker, who gave 100,000fr. (£4,000) for 
the Stradivarius violoncello which was. used 
by the late Signor Piatti.” a. 
* * . 
. The Musical Art Company, of Newcastle: 
on-Tyne, make a speciality of violins, both 
old and new, of the best modern makers. 
Their Klotz models are very fine, being made 
by this renowned maker’s successor,, and are 
exact copies of the original. They have a 
very fine variety of old and new violins, 
specially selected for richness and purity of 
tone. Teachers would do well to try this 
firm, as every violin is properly fitted and 
strung before being sent out. Another im- 
portant feature we would point out is that 
every violin is played on by an experieneed 
member of the firm, which ensures a cus- 
tomer having an instrument of good tone. 
This firm have also a splendid selection of 
bows, cases, strings, and accessories at very 
moderate prices, and readers should drop a 
card for full particulars. The numerous 
testimonials the Musical Art Company are 
constantly receiving is a sample of the satis- 
faction given to their customers.—Observer. 





“AND HE MUST GO ROUND, ROUND t” 
Ir was the last day at the “ Conservatoire 
de la Musique,” Paris. M. Bonn and his 
beautiful pupil, Rita Stange, stood in the 
music room. ‘“ Hélas se dire, adieu pour 
toujours! Pour la derniere fois!’’ These 
were the unspoken thoughts that filled Mon- 
sieur’s heart as he watched Rita's tall, grace- 
ful form as she bent over her violin and 
placed it in its bed of purple plush ; all un- 
conscious of the blue eyes that gazed lov- 
ingly at her great dark ones with their black 
lashes deepening their hazel tints. 

“ And this is the last lesson? Mlle. will 
leave Paris to-morrow and will not return 
again ?”’ 

“Yes, M., we are leaving Paris to-morrow ; 
Auntie wants to look round London this 
winter. One gets sick to death of Paris 
after twelve months, though it is ‘Gai 
Parie,’"’ said Rita with a laugh, as she 
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raised her great gazelle-like eyes to M. 
Then—turning to the window “ Oh, bother,” 
she said, ‘if it isn’t snowing, and Auntie is 
using the carriage to-day, so I shall have to 
walk, with my violin, ‘cello, ‘ gamp,’ and—" 

“If Mile. will permit me, I will with plea- 
sure carry for her her instruments,” said M. 
“IT have myself to go that way,” he con- 
tinued. 

“Thanks so much, I shall be indeed 
grateful if you are really coming my way.” 

M. bowed. ‘“ With pleasure,” he said. 

They made their way to the great hall 
door; then it closed upon them and they 
hurried thro’ the white flakes as the bell of 
Notre Dame toll’d the hour of four o'clock. 
How happy she is, thought M. She had 
said she was sick to death of Paris! Paris, 
one of Europe’s gaiest cities! He would 
have thought a desolate hut to egual a 
crowded palace had she been near. How 
his eyes ached and burned with the tears 
that dared not, nay, could not flow! His 
heart was more bitter than the blinding 
flakes that wrapped around them in the 
deepening twilight ; as he thought of her de- 
parture on the morrow. 

“M.,” said Rita, as she flipped a snow 
flake from off her pretty nose, “I want your 
candid opinion of my fiddling ; style and all 
that you know, and no flattering nonsense.” 

‘* Mile. plays with the grace and charm of 
a true artist and the Conservatoire will 
never forget her, nor will her humble pro- 
fessor. I trust Mlle. will not forget her 
studies sometimes, though { understand she 
will not be taking further instruction.” 

‘“*Oh, M., I'm sure you flatter me, it is 
good of you to say so much. No, I shall 
not give up my studies altogether, though I 
have no ambition to be a Hallé, Joachim, 
Ysaye,Sarasate, Kubelik, ora—a—M.Bonn,” 
she added, smiling at M. 

M. bowed for the compliment. 

“Here we are. You will come in and have 
some tea? You must befrozen. Iam. It's 
like an icicle,’ she said with a shiver. ‘Do 
come in, Auntie will—” 

‘* Pardon, Mile., I am already late for the 
rehearsal I attend at La Salle d’Opera.” 

‘Oh, you play there to-night, M.? How 
interesting. We hope to get in an hour 
there. I hope we shall not miss your solos,” 
said Rita, as she held out her long, slender 
hand to him. ‘ Goodbye, M.” 

*« Adieu, Mlle.,” he said, as he clasped her 
hand in his own that trembled. Then he 
watched the woman for whom he would 
have given his life, his soul, his all, as she 
ran gaily up the entrance steps of her aunt's 





great house. Then he covered his head and 
walked towards La Salle d'Opera. 
II 


La Salle d’Opera was crowded with the 
élite of Paris. Rita and her party were the 
last to fill the stalls. She looked very beau- 
tiful to-night in a dainty mass of silks and 
laces from Worth’s. The blue and white 
violets in her chestnut hair, and at her 
slender throat. The blush that covered her 
sweet face as she took the ivory card that 
‘“‘Sir Dee” (of her party) handed to her, was 
not lost to M. as he stood pale and calm on 
the platform, violin in hand. Then he 
glanced at the pianist and his bow swept 
across the strings. What a volume of glori- 
ous tones filled the air. The perfect unity of 
double stops, chords that suggested sweet 
silvery strains from an angel's golden harp. 
Surely it was his very soul together with the 
beautiful melody that melted away in its 
plaintiveness! It was over: he bowed to 
the deafening applauders again, and yet 
again. Then he was free to descend the 
little steps that led from the platform. Rita 
called gaily to him before he had time to leave 
the hall: ‘‘M.,” she said, “ you have charmed 
all Paris!” 

‘Yes, indeed,” echoed her aunt, who sat 
beside her, “‘ we are charmed.” 

M. bowed, ‘* Vous me faites honneur, vous 
parlez d’une manniére flatteuse,’’ he said. 

“‘Oh no, I'm sure we don’t flatter you one 
scrap,” said Rita. ‘* Sosoon?”’ as she noted 
his movement as if to go. 

“ Pardon, Mile. I have another engage- 
ment.” 

** So? Good-bye, then, M.,” said Rita, “I 
have had many lessons in hearing your solo 
to-night.” - 

M. bowed his golden head once more. 
“ Adieu” Mlle.,” he said, as he took the 
hand she offered him. Then he noticed the 
ring that encircled her left hand’s third 
finger. ‘Adieu ”’ Mlle.,” he said again, and 
hurried into the night air. 

“Looks ghastly white.” These artists 
always look so sickly. Rather handsome 
style tho’,” drawled Sir Dee, Rita's lover. 

M. hurried towards Mme. D’—’s at home. 
“Ma belle Rita,” he gasped. What was he 
toher? He,a mere artist. To-morrow she 
would forget her student days at the Con- 
servatoire; whilst he would remember her 
always—“ Toujours!” he cried, ‘* How can 
I live without her?”” Those eyes—they will 
ever be before me! Elle s’engagée pour son 
ami,” he cried. His breath seemed to stifle 
him ; the street lamps became a mass of haze. 
Yet he was only an artist. He must fulfil 
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his engagement at Madame’s though his 
heart was breaking. He entered the stifling 
Salle de Mme. D'— and was lost to the 
outer world. 

And so, M., like the rest who are slaves to 
the public, must go round, round! Though 
the heart with its grief is heavy, and the eyes 
can no longer weep. ‘‘Give sorrow words; 
the grief that doth not speak, whispers the 
o’er-fraught heart and bids it break!’ Never 
did Shakespeare write truer words. 

M. F. V. M. 





VIOLIN ENTHUSIASTS. 


NowHERE, among any other profession, 
does there seem to be the same amount 
of enthusiasm as in the ranks of violin 
players, both professional and amateur ; 
from the highest virtuoso to the merest tyro, 
there is this passion, this craze, after the 
best violin, the best wood, the best model, 
the most individually admired maker, both 
on the make of the old and the beauties of 
the new. All this springs, it must do, from 
the love of one of the most fascinating of 
God’s gifts to man, this dealing in the 
highest art, the strict musical art of violin 
playing, and also the making of violins. 
Here you meet with one enthusiast, there 
with another, each and everyone plodding 
onward in the same path, yet differing 
in their method. The old, grey-haired man, 
fondling his violin, engaged in controversy, 
repeating his knowledge, his cherished hopes, 
with his not to be denied theories. Coming 
back, we meet with the college professor of 
the violin, enlarging on the theories; next, the 
popular soloist, bringing out the finest tone, 
whose brilliant execution reveals the practical 
side. Lower down comes the great majority 
of violin enthusiasts, to wit, violin teachers, 
the men who first frame, who first teach our 
noted virtuoso. Genius is in the ranks of 
violin enthusiasts to be born, not made, edu- 
cation cannot do it; a musical soul, a soul 
aspiring loftily; a soul aspiring to the 
heavens. These men—these men are the 
same that you meet in the roads of violin en- 
thusiasts. We pass along, pass the violin 
teachers and their gifted pupils, pass till we 
are face to face with the toiling, every-day 
student, who knows that he cannot be a 
Kubelik. He knows that we cannot all be 
great players, but deep in his heart of hearts 
is the knowledge that we can all be as good 
as it is possible for us to be ; we can all try, 
all toil, work,—work when it is heavy, work 
when it is light, each and every one ae the 
power to be as good as, and as enthusiastic 





as possible for them to be. All men are not 
equal in talents; unto one there is twenty, 
unto another ten, and another five, yet 
another, one. Your every-day student sees 
this, profits by it, and works accordingly. 
This pupil is a model: this pupil will ad- 
vance and become some day a teacher, ever 
willing to guide the young and inexperienced, 
Next comes the country violin player, the 
man who never plays anything other than 
the country airs, hornpipes, jigs, martial airs, 
etc. One shudders to hear his playing, his 
jarring and scraping, his grinding away, like 
the Scotch bagpipes, till you sicken of it. 
There are supposed to be three classes 
of violin players; the first play fairly well, 
the second only indifferently, the third not at 
all—yet we violinists play, we think we do, 
and I think betimes there is music. 
FrRepgRICcK WILDE. 





ST. CECILIA MUSIC PUBLISHING 
COMPANY (LTD.) 


We have this month received from the well- 
known St. Cecilia Music Publishing Com- 
pany, Limited, a parcel of music, which we 
are pleased to recommend to our readers, 
especially from an educational point of view. 

Two books of twenty studies each by 
William Henley, these are excellent bowing 
studies, the first book keeps to the first 
position only, book two takes up the second 
and third positions. 

Six Melodious Studies for violin and piano 
by Alban Henry comes next these are in the 
first position, 14,000 of which have already 
been sold, we see there are second violin, 
viola and violoncello parts to these. 

A “ Petite Suite in D” by Sydney Fielder 
also in the first position, this is sure to please 
students and should be most useful to 
teachers. 

The Violin and Bow, a Treatise by 
Poznanski and highly recommended b 
Wilhelm}, we are glad to see that this wor 
has now been published without illustrations, 
at an exceedingly moderate price, this will 
be found invaluable to teachers. 

‘“‘ Pregheira ” by G. Saint- George, for violin 
and piano, with an organ accompaniment ad 
lib. is a charming melody and although 
fingered in the fourth position, can be played 
without going beyond the third position. 

Mendelssohn Concerto, the slow movement, 
under the title of “‘ L’Ange qui Chante,” as 
the arrangement of this piece does not 
present any great difficulty, it will doubtless 
appeal to a large number of violinists of 
moderate abilities. 
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Bouquet Ecossais by William Henley, 
these are a series of six small fantaisies on 
well -known Scotch Airs, easily and pro- 
gressively arranged. 

Wiegenlied by our friend Harold Henry, 
is an extremely pleasing solo. 

Caprice Espagnole by John Gritton must 
on account of its attractive qualities, be a 
great favourite with young performers. 

The “ Rose, Thistle, and Shamrock,” this is 
a suite in B flat by the facile pen of G. Saint- 
George, as its name implies each movement 
presents a characteristic dance in various 
forms. 

Six Miniatures in three parts by Henry 
Saint-George decidedly a trio of sweet melo- 
dies in the first position and quite within the 
command of small fingers. 

We notice also Albums of Standard Over- 
tures, written up to the third position with 
easy pianoforte accompaniment, containing 
amongst others **‘ Don Giovanni,” ‘‘.Zampa,” 
“Ruy Blas,” “‘ Norma,” “ Figaro,” etc., these 
are published at 1/6 net, and are cleverly 
arranged by Louis Kron. Also a series of 
Albums called First performances by the 
Young Violinist in every way good and 
useful. 

Vols. 66 and 67 contain six easy and pro- 
gressive duets up to the third position by 
Hans Sitt. 

We earnestly recommend al] teachers and 
students to apply to The Saint Cecilia 
Music Publishing Co., Ltd., 182, Wardour 
Street, W. for their new catalogue. 





MUSIC REVIEWS. 

Important Notice.—In accordance with the 
wishes expressed by many of our readers, the 
marks placed after the pieces to indicate the 
degree of difficulty will in fature be given thus :— 
(I.) means quite elementary ; (II.) very easy; 
(II1.) easy; ('V.) fairly easy, does not move out 
of the first position; (V.) moderately difficult, 
does not go bigber than thethird position; (VI.) 
also of moderate difficulty, and only occasionally 
goes higher than the fifth position; (VII.) diffi- 
cult; (VIII.) very difficult; (1X.) still more diffi- 
cult; (X.) written for professionals only; (XI.) 
for artists onlv ; (XII.) for virtuoso only. 

Of course those marks refer to violin music 
only. 

In order to be just to our friends we now feel 
compelled to considerably abridge our reviews and 
dwell upon them in a more or less summary manner, 
as our limited space compells us to do: 

We have received from Messrs. Cary and Co.— 
Songs: “ A Fisberwife’s Luilaby,” by H. M. H. 
Groom; “I arise from Dreams cf thee,” by C. 
A. Lidgey ; ‘* Lullaby of the Starlings,” by C. A. 
Lidgey; ‘t One by one.” by Gordon Meynell 

Pianoforte Solos: ‘* Angels’ Harps,” by F. 





Behr; Bourrée, by H. J. Hopkirk; Berceuse, by 
A. Jensen; “ Danse Elegante,” by J. F. Muntz; 
‘* Album Leaves.” by W. H. Weston. ) 

Violin and Piano :—‘ Barcaroile, ‘ Feuille 
d’Album,” “ La Fontaine "—all these by Dancla, 
written in bis usual semi brilliant style (V. to VI.) 
“ Euryanthe,” by L. Jansa; ‘‘ Angels’ Harps,” by 
F. Behr, effectively transcribed by A. La Tarche; 
“Serenade,” by R. Leoncavallo (both V.); Alle- 
gro, Adagio, Rondo and Andantino, all bv G. H. 
Swift; ‘“‘In Shade and Sunshine,” by Watson, 
for violin, mandoline, banjo and guitar. 

Messrs. E. Ascherberg and Co. draw our atten- 
tion to ‘‘ Moments Mélancoliques ” for piano and 
violin, by. M. Aug. Coward-Klee and a ‘ Ma- 
zurka,” also for violin and piano, by. the same 
composer. (Degrees of difficulty, No. 1, dedicated 
to the editor of this journal (V.) ; No. 2, dedicated 
to the great virtuoso, Professor A. Wilhelm}) 
(VI. to VIL). Both these pieces recommend 
themselves to the attention of sufficiently ad- 
vanced players by their melodious character 
and the brilliant effects, in consequence of which 
they will find favour in the concert-room. 

Messrs. Cary and Co. once more claim our 
attention for “Inspiration Musical,” for violin 
and piano, by F. J. Rowe, a showy concert piece, 
musically speaking, of considerable value (VI) ; 
further, “Slumber Song” and ‘ Barcarolle,” by 
E. W. Bertensbaw (V. and VI.) We can recom- 
mend both the pieces for being the result of 
considerable musical merit; the first one has 
already been heard in public and has been 
favourably commented upon. The author of the 
two pieces is a well-known professional violinist, 
resident in Bolton. Both the pieces will soon 
establish themselves on the'concert platform as 
weil as in home circles. 


Messrs. G. Ricordi ¢ Co. send us a most brilliant 
Fantasia for violin and piano by Cesare Mires, a 
highly esteemed violinist in Portugal. The Fan- 
tasia is entitled ‘‘ La Boheme,” by G. Puccini; 
it contains much clever and effective writing for 
the violin, but it requires a player of more than 
average ability to master or to overcome its more 
than average difficulties. As a brilliant show 
piece it gives ample opportunity to the player to 
show off a considerable amount of technical 
ability, or, let us call it, agility (XI.). : 


Mr. W. H. Broome favours us with two excellent 
examples ot the Petrowsky edition: * Avril” for 
violin and piano, by Jean Petrowsky ; an effective 
little drawing-room piece (VI.); the other, two 
clever transcriptions of Schumann's “A Little 
Piece” and the same master’s “The Merry 
Peasant" ({V.) The print and excellent get-up 
with coloured title covers, the excellent quality 
of the paper and clear type, greatly add to the 
value of the pieces. which should establish them- 
selves in time ia public favour. 


Our'musical literature has been considerably en- 
riched by the publication of the following works 
and periodicals : 
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General Illustrated Encyclopedia of the History 
of Music, by Professor Hermann Ritter, Docent 
of the History of Music at the Royal College of 
Music in Wurzburg. The work is to be published 
in five volumes, the most important headings 
being: Vol L, Ancient Masic of Various Nations. 
Vol II., Development of Music in the Middle Age. 
Vol III, Development of Music in Italy. Vol 
IV., do., in Germany. Vol V., The Nineteenth 
Century in Germany, The German Volkslied. 
Vol VI., Development of Music in Poland, 
Russia, England, France and other European 
countries. 

As a work for reference this Encyclopedia will 
be found invaluable to every enthusiast, admirer, 
and writer on musical subjects, and as such we 
can thoroughly recommend it to the attention of 
German reading musicians, profzssionals and 
amateurs alike. VolI., just published and betore 
us, gives ample proof for the thoroughness and 
thoughtfulness of its author. The get-up of the 
work is excellent, and gives rise to considerable 
expectations. We will make reference to the im- 
portant features of this musically important work 
from time to time, as it progresses. In the 
meantime we can only compliment the author, 
Professor Ritter, and the publisher, Mr. Max 
Schmidt, of Leipzig, who have both done their 
utmost to raise their work far above the ordinary 
level. The volume is further enhanced by some 
fitty magnificent illustrations. 





TO ORCHESTRAL SOCIETIES. 





Send for detaiied lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from! J! 


“The Amateur Concert.” 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, ‘Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 
Other Parts, 6d. each. 

“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, -'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc 


“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert.’’ 


“The Sacred Wreath.” 25 Nos. 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by CarL VoLt1. 


To Soloists—send for lists of Cart VoLt1 & ANDRE 
La TarcuHe's works. 


To Professors—send for lists of Cart Voit & 
ANDRE La TARCHE's theoretical works. 
JTOHNW BLOCKLEBYT 

8, ARGYLL ST., REGENT ST., LONDON, W. 





Tho only remedy for Whistling String» 
_INFALLIBLE 


AND OI 
Trappe URS Marx. 
REGISTERED 


TESTIMONIALS 


RESIN L. 





9, Northwick Terrace, Maida Vale, London, W. 
December 3th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
; December 18th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHrenps. LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS| | 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
epportunity of thanking you for the Resin and Oif you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete. success. «I shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any’use to you I give it most willingly. 
Yours very truly, ‘* 
CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
+. March 26th,1893, .. 
* Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in. the world to equal them. _I am.also pleased to say my pupils 

use both, and find them a great advantage. 
Faithfully, yours 
F, A. EARNSHAW. 

Professorat—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 

schel, Barnby, and all Festival Concerts. 


R. R. SHIELDs. 





R. R. SHIELDs. 


a 


R. R. SHIELDs, 


31, St. Michael’s Place, Brighton. 
‘ May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FPALLIBLE ”’ Orn for my Violoncello Strings. I cannot speak too 
highly of it;, it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to ifs efficacy. . , 
I am, yours faithfully and obliged 
PRANK D'ALQUEN. 


81, St. Michael’s Place, Brighton. ‘ 

May 8th, 1893. 
Dear Sir,—I beg to thank = for the Oil just received,:and I 
once more assure you that I consider it excellent, I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it'so useful myself, 

. 1 am, yours faithfully, 

Mr. SHIELDS. FRANK D’ALQUEN. 
I have found no other Oil answer the same parng e, and I 
had tried many kinds before,including Ragéon, Petroleum, 

&c. I chanced to see my friend Straus’s Testimonial. 


Mr. SHIELDS 


. Fad At 63 UNEASY 
Sold by ail respectable dealers in the United Kingdom. Dirice 6. 
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. GOMPO : 
S| REGISTERED = 
& TO PREVENT " 
PEGS SLIPPING 
Soln by all respectable dealers in the United Kingdom, Price 6d, 





CLARENCE Hovusk, HARROGATE. 
December 22nd, 1898. 
Drar Srr,-—-I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 


R. R. SHikLps, HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
YIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY anddistrict Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall’s, Music Depot, Ivegate, 


NOTICE.—Owing to the numerous enquiries which Mr. 
Broab.ey receives for lessons from Students residing at a distance, 
he has, after considerable trouble, prepared a Special Course of 
Sorrespondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 

rove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 


JUST PUBLISHED BY 


E. Ascherberg & Co: ‘Moments Melanchol- 
iques'’ for Violin and Piano, by M. A, 








Coward Klee. 4/- 
** Mazurka” for Violin and Piano, by M. A, 
Coward Klee. 4/- \ 


Cary & Co.: “Inspiration Musical’ for Violin and 
Piano, by T. J. Rowe. 4/- . 
**Slumber Song" and “ Barcarolle” for 
Violin and Piano, by E. W. Bertenshaw. 4/- 
Half Price, post free. 

W.H. Broeme: ‘ Avril" for Violin and Piano, 
by Jean Petrowsky. 1/- net. 

Two transcriptions of Schumann’s ‘*A Little 
Piece’”’ and ‘‘The Merry Peasant,” by 
Jean Petrowsky. 1/- net. 


MUSIC AND MUSICIANS. 


Essays and Criticisms, 


By ROBERT SCHUMANN. 
Edited by F. R. RITTER, 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 1 s. 6d. 


LONDON: W REEVES, 83, CHARING CROSS ROAD, W.C,. 











BEETHOVEN’S PIANOFORTE SONATAS. 
Explained for the Lovers of the Musical Art. 


By ERNST VON ELTERLEIN. 


With a Pretace by E. Paver. 
Translated from he German by Emiry Hitt. 


New and Revised Edition—(1898). Cloth, 3/6. 





W. REEVES, 83, CHARING CROSS ROAD, W 








SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographic and Anecdotal, 

With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganin De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 


Translated by A, WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Joacuim says— It is my opinion that this book wil offer 
materia ald to all Violin players, etc.’ 
( See Foachim's letter sm presace 





TECHNICS OF VIOLIN PLAYING 
ON JOACHIM'S METHOD. 


By Cart Coorvoisigr. 
Bdited and Translated by H. E. Krebbtel 





Price Qs. 64. 





W. REEVES, 83, CHARING CROSS RD.,W.C. 





SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 


With Account of the Violin and Early Violinists 
{Viotti, >. Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Ciara), 
Chopin, Thalberg, Gottschalk, Liszt), 


By G. T. FERRIS. 





Bevelled cloth, gilt edges, and Edition. Price 4g. 6a. 





LonpDon : 
W. REEVES, 83. CHAKING CROSS 41D., W.C, 


“J 


(14 AP 1902 


\ 


Pp at 
Roser YY 
ee 






















VARCH, 1902. THE VIOLIN TIMES, ADVERTISEMENTS. 





MUSICAL WORKS rh 





IS 


SUITABLE FORK PRIZES OR FOR PRESENTATION. 


. 


ists ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





Preludes and Studies, Musical Themes of the Day, by W. ]. Henpgxson, cr. 8vo, cloth, 
2s. 6d. (pub, 6s.) 
Half a Century of Music in England, by Dr. F. Huerrer, 8vo, cloth, 3s. 6d. 
pub. 8s. 6d. ; 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, is. . 
anal These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
: the use of the Voice Without a Master. - 
Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Georce E. Tuorp, cr. 8vo, limp cloth, 1s 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
‘sowledge of How to Strengthen and Develop the Voice: 
Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 18. - 
. Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by JoHN Bisnop, 4th Edition, post 8vo, cloth, 3s. 
Mozart’s Don Giovanni, a Commentary, by Cuartes Gounob, translated by WINDEYER 
Crark and J. T. Hutcuinson, cr. 8vo, cloth, 3s. 6d. 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
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PC. Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. )) te 
— Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with Oa) ae 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole mh Gey 
” Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- th } 
e : schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. i "Be 


Treater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsk1, translated by Miss N. JanoTua, and edited by SuTHEr- 
LanD Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. ; 

Music and Musicians, Essays and Criticisms, by Rosert ScHUMaANN, translated, edited, 
and annotated by F. R. Ritter, Portrait of Robert Schumaun, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d, Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, ros. 6d. Second Edition. 

Wagner—Beethoven, by Ricuarp W2Gner, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DanNREUTH#R, second edition, cr. 
8vo, cloth, 6s, 

- Wagner as I Knew Him, by Ferpinanp Prakcer, 3s. 6d. (pub, 7s. 6d.) 


; LANGFORD'S ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
. CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


Senp Post CARD FOR SPECIMEN COPY OF THE 


Published ™* BNTERTAINER ” Monthly. 


Telegrams : “ ENTERTAIN, BIRMINGHAM.” 
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